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One of the t itular characters  from t he play, Ro meo is a young 

memb er of the M ontague family that  h as  apparent ly fallen 
desperately in love with a local V erona girl called  R osaline. H e 
spends  a lot  o f his tim e m oping around  sycamo re groves wishing 
Rosaline loved him. Ho wever , when  h e at tends  a par ty at  the 
Capulet  household (th is family are his family’s  bitter  rivals, it’d 
be like a f riend of M ess i’s going to Ro naldo’s par ty), he sees  
Ju liet Capulet – th e d au gh ter of Lord  and  Lady Capulet – and 
pr omptly falls  in  lo ve with  h er. The two meet, kiss, discover  t hey 
belon g t o enemy families, agree to meet  in secret, agree to  b e 
marr ied, get married  and  spend t he next  together  in the 
tim espan of a few days. Is t his real love? Are t hey r ush ing in to 
th ings? You decide. Anyway, R omeo kills Ju liet’s cous in Tybalt in 
a sud den flush of anger and is for ced  t o live in  exile in Mant ua. 
H is frien d Fr iar Lawren ce put s to get her a plan for Ro meo to be 
able to r un away with Ju liet forever , b ut it goes  h orrib ly wro ng. 
Rom eo ends up  killing himself thin kin g his  wife is dead, Juliet  
kills her self aft er seeing her  h usband  d ead  and  t heir families  
agree to a tr uce aft er all t his has  taken place. If Rom eo is a tragic 
her o, wh at  is his  ‘f at al f law’? Is it  t hat he is t oo keen to be in 
love? Is it t hat he allows his  f eelings for  J uliet get in th e way of 
his  duties  as  a ‘m an ’? Or is  h e a victim of fate and a so ciet y t hat 
won’t  let  people live their own lives?

‘O, she  d oth teach  th e 
torch es to burn  b rig ht!
It se ems she ha ngs up on 
the  ch eek  o f nigh t
As a  rich jewel  in  a n 

Eth io pe’s ear –
B eau ty  too  rich  for use , 
for ea rth  to o dea r!
(Ac t 1 Sce ne 5)

B ut, soft,  wh at l ight 
thro ugh  yo nde r wind ow 
bre aks?
It i s th e east,  and  Jul iet is 
the  su n.

(Ro meo , Ac t 2 Sce ne 1)

O tru e apo theca ry, 
Th y drug s a re quick. Thu s 
with  a  k iss I  d ie . 

(Ro meo , Ac t 5 Sce ne 3)
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The ot her tit ular ch ar act er, Juliet  is  a you ng m ember of t he 
Capulet  family t hat has never  r eally t hought of  m ar riage before. 
Af ter all, she is  only 14. Like most Elizabet han noble women, she 
is  expected t o marry the man her  parents  ch oose fo r her and 
init ially she seems to go along wit h this . However, after  meeting 
Rom eo she falls  in  lo ve and qu ickly arranges  t o marry him bef ore 
disaster  str ikes and Romeo  en ds up killing Tybalt out  o f revenge 
and family hono ur. Juliet ’s life gets  a lot  wo rse aft er her paren ts 
demand  she marr ies a noble man called  Par is, not  kno win g she 
has  m ar ried Rom eo in secret. D oes she upset her family by 

revealing her dishono urable marr iage? No , she keeps it  secret 
and works  wit h Friar Lawr ence t o com e u p wit h a somewhat 
complicated schem e t o get her and Rom eo away from  V erona to  
live happily-ever-after . However, th is is a tr agedy and th e p lan  
fails . J uliet takes  h er own life after discovering Romeo’s  dead 

bod y next t o her and her family agree to a tr uce with  t he 
M ontagues . J uliet says  to Romeo  t hat sh e is  worried  h e will 
th ink she is won over  t oo easily. Wh at  do you think? Did  she 
ru sh in or  was  she genuinely overpo wer ed by love? 

‘It is  an  h onour  
th at  I d ream not 
of.’ (A ct  1 Scene 
3)

‘M y on ly love 
sprung fr om my 
only hate!
Too early seen 
unkno wn , and  

known to o lat e! 
(A ct  1 Scene 5)

O Rom eo, Rom eo, 

whe refore art thou  
R omeo ?
Deny  thy  fath er and  
refu se th y name ;
Or if thou  wi lt no t, be bu t 

sworn  my  love
And I'l l  n o lo nge r b e a 
C apu le t. (Act 2 Scen e 2
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Rom eo’s fr iend and a sour ce of comedy and hum our, M ercutio 
is  p rimarily used to make bawd y pu ns and mocks Ro meo for his  
affected ‘love’ for  Rosaline. H e seems to repr esent  ver y cynical 
views in Elizab ethan so ciet y abou t love, but s imilarly is able to 
be quit e deep and philosophical ab out th e n at ure of r ealit y 
(check o ut his  p rett y aweso me ‘Queen  M ab’ speech, if you’r e 
int o that sort of  t hing). Mer cu tio is also a very impo rtant  p lot 
device as  it is his  downfall and death at t he hands of  Tybalt  t hat 
fills  Romeo with r age, reject his  previous  role as lover  and  at tack 
with Tybalt – killing him in the pr ocess  and  sett ing t he wheels of 
fate in mo tion unt il the end of t he play. 

A plague o' bot h 
your  h ouses!
(A ct  3 Scene 1)

“True, I talk of 
dr eam s,
Which  ar e t he 
children  o f an  
idle br ain ,
Begot  o f nothin g 
but  vain fant asy”
(A ct  1 Scene 4)
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If M ercutio is  t he clo wn  in  t his play then  Tybalt  is  definit ely t he 
villain. In every scene he featur es in the play, he is angry, 
aggress ive, con front ational and violent. H e has a reput at ion for  
being an excellent  sword sman, as explained by Mer cu tio, but  h e 
is  ver y mu ch a st ock character, meanin g he is  quite one 
dimen sional. H e is  ther efore to  r epresent all the hate in society 
and how family hono ur can  b e t ainted int o somet hing 
th oroughly unp leasant. H is death t ransf orms the play from a 
possib le comed y int o an inevitable tragedy as fate’s  ways  of 
for tune wor k t ogether t o con demn Romeo  and  J uliet to  d eat h 
(we already know this  will happen  as  the Prolo gu e explained t his 

at th e s tart  of the play). Ult imately, Mer cut io’s deat h at  the 
hands  of Tybalt (altho ugh accidental) t ransf orms Romeo fr om 
individu al lover  t o familial soldier  an d theref ore tr an sfor ms t he 
play, too.

“‘What , d rawn, 
and talk of 
peace? I hat e t he 
word
As I hate hell, all 
M ontagues , and  
th ee.
H ave at th ee, 
coward.’” (Act 1 
Scene 1)
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At  firs t  a fr iendly and co mic figur e in the play, the Nu rse would  
fit  well int o an y Shakesp ear ean com edy. H owever, when Tybalt 
is  killed by Rom eo the Nu rse is  forced to make a cho ice: to  serve 
her  m aster s (Lord and Lady Capulet) or  cho ose th e you ng gir l 

who she has pret ty much raised  as  her own. She goes with family 
dut y o ver  being an  in dividual an d as  such isolates her self fr om 
Ju liet. She might not  seem like a very impo rtant  character , b ut 
th e Nurse ser ves  as a symbol of  t he pressur es family hono ur can  
have on anyone. 

“Go, girl. Seek 
happy night s to 
happy days.” 
(A ct  1 Scene 3)
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The Friar plays  a s imilar role to  t he Nur se but  this  t ime with 
Rom eo rather  t han Juliet . H e seems to act as a fatherly kind of 
figur e in  t he absence of Rom eo havin g any so rt of r elat ionship 
with his  father . D oes  t he Friar offer  bad ad vice to Ro meo by 
agreeing to mar ry Romeo and Ju liet in secret ? H e seems to 

decide that  t his un ion will also help brin g t he two families 
to get her, but  inst ead  f at e con spir es to ensure mu ch deat h an d 
destru ct ion can occur befo re this  happens . H e also decides  t o 
help J uliet, unlike the Nurse. Fin ally, at th e en d of the play he 
chooses to  r un away rat her than face the consequences of his  
actions . The Fr iar is always  a d ivis ive char acter  for s tudent s –
what’s  yo ur opinio n on him?

For t his alliance 
may so happ y 
pr ove, 
To tu rn your 
hou sehold s' 

rancour  to pur e 
love.
(Friar  Lawrence, 
Act 2 Scene 2)
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Benvolio  is  a p eacemaker, always  looking for ways to  p revent 

fight s between t he Mont agu es and the Capu lets escalatin g and 
is  r espected  b y t he Prince an d as  a r esult . He is asked  t o exp lain  

how fight s bro ke ou t and what happened bet ween Mercut io, 
Tybalt and Rom eo in Act 3 Scene 1. Despite his  effor ts, ho wever , 
he cannot s top fat e in tervening. 

I  p ray thee , go od 
Me rcutio, let' s retire .
Th e day  i s hot, th e Cap els 
ab road ,
And i f we mee t we sha ll  

no t ' scap e a brawl ,
Fo r n ow, the se hot day s, 
i s th e mad bloo d stirring . 
(Ac t 3 Sce ne 1)
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Lord and Lady Capulet /  Lor d an d Lady Mo ntague – They 
rep resen t the tr aditional family values of t he Elizabeth an  p eriod 
and non e o f them help t o ease the strain bet ween  t he two 
families  but instead act ually m ake th ings worse. It is only 
th rough th e sacr ifices of th eir ch ildren are th ey able to  f ind a 
way f orward, but  is erecting big st atues  o f Romeo and Ju liet 
actually go ing t o achieve anythin g?

Paris  – Repr esent ative of the nob les of Ver ona, Paris seems on ly 
int erest ed in Juliet  as  a bu siness pr opos ition, yet his  desir e t o be 
lain next to her  body when he dies suggests  he may h ave had 
real affection  f or her.

Prin ce Escalus  – Prin ce of V erona and a friend of  b oth M ercutio 
and Paris . He grows  t ired of t he vio lence in his  cit y and  p uts  in  
place str ict  punishments  to pr even t any m ore blood shed. Sadly 
th ey do  n ot work unt il it  is too  lat e.

Friar J ohn - The M essenger who fails to  d eliver  Fr iar Lawren ce's  
impo rtant  let ter t o Romeo.

Balth asar - Rom eo's loyal servant

Sampson and Gr ego ry - Two ser van ts fr om the Capu let Hou se.

Ab ram - M ontague's servant who fight s with Sampson and 
G regory

The Ap othecary - H is povert y m ean s he agrees t o give Rom eo 
poison, despite it bein g illegal in Mant ua.

Ab raham: Do 
you bit e you r 
th umb at us , s ir?
Sampson: I do 
bit e m y t humb, 
s ir.
(A ct  1 Scene 1)

H an g t hee, 
young baggage, 
disobedient  
wret ch!
I tell th ee what : 
get th ee t o 
church 
o'Thur sday, 
Or never after  
look me in th e 
face. 
(Capu let, Act 3 
Scene 5)
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Key ev ents (AO 1)

Act 1

The Pr ologue
A Pr ologue is usually a br ief 
int roductio n to play, sett ing out 
key even ts and characters  for t he 
audience. Rememb er that all of 
th e Shakespeare's plays were 
per formed  o n stage, not  ju st t o be 
read on  p ap er. The Chor us, th e 
character th at  presents  t he 
Pro logue, explains  that t here are 
two families  who hold a long-
ru nning grudge between t hem 
th at  has cau sed much violent  and  
bloo d being shed in V erona, 
where t he play is  set. Fro m these 
two warr ing f am ilies we ar e told 
comes  a pair of  's tar-cross'd' 
lovers  who will event ually t ake 
th eir own lives. Their love and 
death  will res tor e order  b etween 
th e t wo families. This  topic will b e 
th e f ocu s of th e p lay for  the next 
two hou rs, we ar e told.

Scene 1
Two ser van ts of  t he Capulet family, Sampson and 
Gregory, are walkin g t hrough V erona. Sampso n talks 
about  how much he hates t he Mont agu es - a rival 
family. They joke an d make pu ns about  how weak 
th e M ont ague men  ar e and  h ow t hey will t ake 
advantage of the M ontague women. G regory not ices  
two servants  from t he Mont agu e f am ily coming 
to war ds th em, an d he wo nders  how he can cajole 
th em into a brawl without  breaking an y local laws . 
Sampson decides to  'bit e his th umb' at the servants , 
a very offens ive gestur e t o make. Th e t wo sets  of 
servants  b egin  h urling insults  at  each oth er and a 
fight  b reaks out . A  cou sin of t he Mont agu es, 
Benvolio , sees t he fight and tr ies to s top it  
happen ing. Tybalt , cous in to t he Capulet family, sees  
what is  h ap pening and attemp ts t o join in the fight , 
believing Benvolio is  involved havin g dr awn  h is 
swo rd. Benvolio t ries t o explain t hat he wan ts t o 
br ing p eace by st opping the ot hers  fighting. The 
fath ers of  t he two families , M ont ague and Capu let, 
arr ive, bu t it is t heir wives that  s top  t hem fro m 
joinin g in t he fight as well! The pr ince of  V erona, 
Prin ce Escalus  turn s up and demand s that  t he fight 
s tops  or tho se involved will suff er tor ture as  a 
penalt y. They all thr ow d own their weapons . The 

Prin ce gives a speech about  sto pping the violence 
bet ween  t he two families  and  says anyone who 
fight s in the s treet  again will be execut ed. He means  
bus iness and says  h e will speak t o the parent s of t he 
two families  about it . Ever yo ne leaves  except 
Benvolio  and  h is uncle and aunt M ontague and Lad y 
M ontague. They ask him about  h ow t he fight s tarted  
and wheth er he had seen t heir so n Romeo, Benvolio  

rep lyin g t hat Romeo has  been sad looking very sad 
and tr oubled. Ro meo's paren ts are concerned  abo ut 
th eir son  and  h ave tr ied to ask him what is  he wr ong, 
but  he wo n't talk. Benvolio sees  Romeo and says  
he'll tr y and fin d out. Rom eo dotes  on a gir l called 
Rosaline, he tells  B envolio, but it  is  unreq uited love 
and she is not  in terested in him. Ben vo lio tries  to 
make Romeo feel bet ter by tellin g him  t o go for 
ot her women, but  Romeo says  Rosaline is  the most 
beaut iful woman he has seen. Romeo leaves saying 
to  B envolio that he cannot  h elp him to for get about 
Rosaline. Benvolio says  he will t ry.

Scene 2
Elsewh ere in Vero na, C ap ulet is 
walking wit h Par is - a nobleman 
th at  kn ows the Pr ince. They talk 
about  Capulet's  d au gh ter Ju liet - 
Paris  want s to  m ar ry her. Father  
Capulet  is incredibly happy 
about  this , b ut does  explain t hat 
Ju liet is not  even  f ourt een yet  
and is  a litt le too young to  get  
marr ied. He req uest s that  Par is 
waits  t wo year s unt il she is 
s ixt een. In Sh akespeare's t ime 
nob le wom en wer e married of f 
to  m en often chosen by their 
paren ts in a type of bu siness deal 
- it was un usual for  people to 
marr y f or love. Capulet explains  
th at  Par is is  h is pref erred suitor  
and asks  him to come to t he 
huge annual feast and party he is  
hosting th at  night, so  Par is can  
start t o meet and woo Juliet , to 
tr y and  win her  over. Peter, a 
servant of Capulet , is told  t o go 
and invite peo ple to the par ty. 

Unfort unately for  Pet er, he can 't  
read and says  he will h ave a lot of 
tr ouble tr ying t o invite people 
fr om the lis t! Rom eo an d 
Benvolio  walk on by and are st ill 
talking about  R osaline. Peter  
goes  u p to Romeo  and  asks him 
to  r ead the list ; Romeo starts  to 

do so and notices  R osaline is  o n 
it. Pet er invites  B envolio and 
Rom eo to the par ty, not th inking 
th at  they might be M ontagues. 
Benvolio  says they can go  t o try 
and find  o ther beaut iful women. 
Rom eo agr ees, but  r eally he 
wants  to see Ro saline. 

Scene 3
We m ove o n to the Capu let 
hou sehold  wher e Lady 
Capulet  asks for  the Nu rse, 
saying she needs t o find her 
daught er Juliet . J uliet arr ives  
and Lady C ap ulet asks  h er to 
leave so th ey can talk in 
pr ivat e. H owever, realis ing she 
has  n o close relation ship with  
her  d au gh ter, calls the Nurse 
to  come back in so she can 
off er her advice. Lady Capulet 
starts  talking but it sets  o ff the 
Nurse o n a lon g-winded and 
embar rass ing sto ry ab out 
Ju liet as a child  saying 
somethin g r ude without  
realis ing. Lady Capulet  keeps  
tr ying t o st op her talking, but  
it is  Juliet who fin ally gets  the 
Nurse t o co ntro l h er laughter. 
Lady C ap ulet brin gs  up the 
to pic of  m ar riage to Juliet . 
Ju liet says she's not  really 
th ought about  it, but Lady 

Capulet  explains  she would  
have been the same age as 
Ju liet when she gave birth  t o 
her  d au gh ter. Lady C ap ulet 
ins ist s Juliet  must  think about  
marr iage because Par is has 
shown inter est in her . Juliet 
says  she will look at Paris at 

th e p ar ty and see if she can fall 
in love with him. A  servant 
comes  in  ann ouncing that th e 
feast is beginnin g.

Scene 4
Rom eo an d Benvolio arrives  at  
th e p ar ty with their  friend 
M ercutio - th ey are all wearing 
masks  as it is  a 'masq uerade' 
feast. Romeo is  still fu ll o f 
melancholy and is concerned  
th ey won't  get  in to the par ty as  
th ey will be recognized as  
M ontagues . H owever, when 
th ey are let  in  h e t hen moves  
on t o saying he refuses to  
dance at the part y. M ercutio  
pokes  fun at Romeo , 
tr ansfo rming every Romeo says  
int o bawd y sexu al pu ns. 
Rom eo is not  in terested in th is 
type of  b an ter, and starts  
talking about  a dr eam  h e h ad  
which told him  goin g t o this  
part y was  n ot a go od idea. In 
response, Mer cut io makes an 
extens ive speech about Queen 
M ab  - th e q ueen of the fair ies 
in folklor e, wh o vis its  those 
asleep  in  t heir dr eam s. As  he 

goes  o n an d on, Mer cut io 
becomes more and mor e 
obsessed with th e id ea, mo vin g 
away fr om mirt h to seriousness  
and anger. Rom eo calms  down 
his  friend and M ercutio says  he 
talked about  nothin g, sayin g 
dr eam s are not hing more th an  

th e "children  o f an  id le b rain". 
Benvolio  b rings t he pair back to  
focus ing on the part y b ut 
Rom eo raises  one more wor ry: 
he feels  wh at ever happens  at  
th e p ar ty tonight  will set the 
wheels  o f fate moving, which  
will end up with t he death of 
someone. H owever , Romeo 
tr ies to  m ake himself seem  
cheerfu l and  t hen move on to  
th e p ar ty.

Scene 5
We ar e at  t he party, and everyth ing is  busy. The servants  ar e 
working hard  t o make t he party a success  an d the Capulet s move 
arou nd the hall talking to th eir guest s. Romeo  sees J uliet fro m 
across the r oom and he asks  o ne of the servants  who  t hat girl is. The 
servant says  h e d oesn't  kno w, bu t Romeo is  stu nned by her beaut y. 
H e seems t o have comp letely forgot ten about  R osaline - he even 
goes  as  far to say he has  n ot loved unt il t his very mom ent. Tybalt 
hears  Romeo's  vo ice and knows h e is  a M ont ague, dem an ding a 
servant gets  h is swor d so he can attack R omeo. Ho wever , f at her 
Capulet  hears Tybalt and t ells him off , saying R omeo is a very well 
respected young man in Ver ona, and he will n ot have an yo ne 
harm ed at  his part y. Tybalt  is  angry, but Capulet  is fur ious t hat 
Tybalt would disobey him. Tybalt agrees  n ot to do  anyt hing. 
Capulet  moves away, bu t Tybalt tells  h imself he will not  let  this  
family insult go. Romeo mo ves  towards  Juliet  and  gr ab s her hand . 
They sp eak to  each oth er usin g r eligio us imagery, Juliet  paints  
her self as a saint  an d Romeo himself as a pilgrim wanting to  lo se his  
pr evio us s ins. H e u ses  h is language t o try to  get  h er to kiss  him, so  
th at  he can wash away h is sin s. Juliet  agr ees he can  kiss her  b ut sh e 
will not mo ve t owar ds him , so sh e t herefo re takes his  sin away fr om 
him. H owever, becau se Juliet  now has Romeo 's  sin, she must give it  
back t o him and so  t hey kiss on ce mor e. The Nur se comes in and 
tells  Juliet  h er moth er wan ts t o speak to her . A s Ju liet goes, Rom eo 
asks  the  Nur se who Ju liet's mot her is . Th e Nurse says t hat Lady 
Capulet  is and Romeo  cannot  believe it  - Ju liet is a Capulet!  The 

crowds  begin to head home and Ben vo lio tries  to get Romeo  t o go 
hom e. J uliet asks  the Nu rse t o identify diff erent men  at  t he party. 
The Nurse r etur ns and find s out  t he name of the man is  Romeo and 
he is  a M ontague. Just like Romeo, J uliet can not believe this  boy 
she has fallen in love with is fr om her family's  en emies. She leaves 
th e h all.

Act 2

Pr ologue
Ju st like at the s tart  
of A ct  1, t he Choru s 
is  o n stage to 
pr esent  a short  
sonnet (14 line 
poem  in  iamb ic 
pent ameter)  t o 
descr ibe how 
Rom eo an d Juliet 
have fallen for each 
ot her. Du e t o the 
hatr ed between th e 
two families , it is 
near imp oss ible for 
th em to meet un less  

it is  done in secret . 
H owever , the idea of 

th eir love an d futur e 
to get her gives th em 
th e d esire and 
det erminatio n to 
meet  each oth er and 
avoid the pr oblems 
th at  will lie in fr ont 
of t hem.

Scene 1
Rom eo tells him self th at  he canno t retu rn home, he mu st see Juliet again. He 
leaves his  friends  and clim bs a wall t hat bord ers t he Capulet hou se and 
jump s into  an or ch ar d on their  proper ty. Benvolio and M ercutio arr ive, 
shoutin g Ro meo's name. They thin k he is  near but Ro meo refuses t o an swer. 
M ercutio laughs  at  R omeo, making fun of his  feelings for  Rosaline - unaware 
of his  new love f or Juliet . They leave, assuming Romeo  d oes not  want  to be 
find . R omeo says  t o himself that M ercutio's  wor ds mean no thing to him  - he 
does  not love Rosaline. Juliet  comes to her  wind ow ju st above where 
Rom eos is . R omeo looks  at  h er car efully an d begins to  d escribe her  in  d etail, 
saying she is far mor e beautiful t han the moon  and  she is like the sun. He 
th inks about  speaking to her, bu t thinks  it is to o risky. Juliet  is talking to 
her self and asks  wh y Ro meo has to  b e a M ontague - not  kn owing R omeo can  
hear what she is saying. This  is known as dr am at ic ir ony, wh en the audience 
knows m ore than some of th e character s. If Romeo  wer e t o deny his family 
name she wo uld be with him, or  if  h e swears he loves  her sh e wou ld 

deno unce h er Capulet name. Ro meo replies  back to her , shocking Juliet . She 
asks  how he found her  an d he says his  love led  h im to her. J uliet says  R omeo 

will be execut ed if he is foun d but he says  he canno t go, saying his love 
pr otects  h im from J uliet's family. Ju liet says she feels as  s tr ongly abo ut 
Rom eo as  he does  abo ut her, bu t she is  not sure how Romeo  f eels about  h er 
or  whet her Rom eo will t hink Juliet is  too easily won over. J uliet says  t hings 
are happen ing t oo quickly b ut Romeo  t ries  t o make h er feel bett er, and the 
two say t hey lo ve each other  again. In th e b ackgroun d the Nu rse calls for  
Ju liet and she goes  back into  h er room . She comes  back and tells  Romeo she 
will get som eone to go to him  t omor row to see if  h e is  a m an  o f honour  an d 

th at  he want s to  m ar ry her. Ju liet goes back in to her r oom after  t he Nur se 
calls her again. Finally, she co mes back o nce mo re and tells  R omeo the t ime 

her  m essenger will m eet with him. They agree on 9am. They profess t heir 
love for  each oth er once more, and th e t wo depart fr om each  o ther on ce 
mor e. Romeo goes  o ff to find  a mon k (a religiou s figure)  t o help wed Juliet .

Scene 2
Friar Lawrence com es on to  t he 
s tage, h olding a b asket and 
begins  placing weeds, h erbs  and  
flower s into  it . He talks t o himself  
about  the beauty of t he wo rld, 
and how his  kn owledge o f the 
plant s he picks have powers  - 
bot h pos itive an d negat ive. 
Rom eo com es in and Friar 
Lawr ence guesses  that Ro meo 
has  n ot slep t. The Friar is 
concerned t hat Romeo may have 
s inned with Rosaline, but Ro meo 
says  that didn 't  happen - rat her 
he now loves  J uliet and wants  to 

marr y h er. He wants  con sent  
fr om the Friar fo r him to mar ry 

th em today! That's  some serious  
wedding plannin g on  R omeo's 
part . Fr iar Lawren ce can't believe 
how quickly Romeo has  m oved 
on - he talks  abo ut how fickle 
young peop le and  t heir love are. 
Rom eo says th at  Juliet loves  him 
as well and Rosaline didn't. 

Alt hough th e Fr iar  is very 
scept ical about  Romeo's  n ew-

fou nd love, he does agree to  
marr y t hem, hopin g t hat it will 
end t he fighting between t he 
two families . Romeo is  ecstatic. 

Scene 3
We ar e n ow wit h Mercut io an d Benvolio as th ey t hink ab out 
what happen ed to Romeo . B envolio has fou nd out Ro meo 
didn 't  retur n home and M ercutio is  in sult ing abo ut Rosaline. 
We f ind out t hat Tybalt has sent a letter  t o Romeo dem an ding 
a duel with him du e t o his 'insult' at the par ty. Mercut io says 
because Ro meo has been hit  by C upid's arr ow, he's already a 
dead man. M ercutio talks  abo ut whether  he thinks  R omeo will 
be stron g eno ugh to defeat Tybalt. Ben vo lio tries  to defend  h is 
cous in, but M ercutio descr ibes Tybalt in det ail: a master swo rd 
fight er, co mposed an d proper . However, Tybalt - he claims - is  
vain and narciss ist ic. H e h at es everyth ing Tybalt  r epresents . 
Rom eo com es in and Mer cu tio makes fun  o f him once more, 
saying he is  n ow weak becau se of his  love. M ercutio  p retend s 
he is  R omeo and uses his  wor ds t o com pare Rosalin e t o 
ancient beaut ies with Rom eo finding them  f ar  super ior; all this  

makes Ro meo out t o be deluded. M ercutio says  Romeo 
abandon ed his mates  last night  an d Romeo says  he didn't, 

saying he had to  leave. They begin making b awdy sexual jokes . 
The Nurse comes  in with Peter  t he ser vant . The Nur se asks  t o 
speak t o Romeo. M ercutio makes fu n of the Nurse, claiming 
she is a prostitu te. As  you  can imagine, she is  furiou s at this . 
Benvolio  and  M ercutio  leave and Romeo  says he will join with 
th em soon . Th e Nurse has a ser ious t alk with Ro meo and says 
he had bet ter be hon est and t rue with Ju liet; Romeo says  he 
will be.  Romeo asks  the Nu rse t o tell Juliet  t o go to confession 

at Friar Lawrence's home t hat aftern oon and then  t hey will be 
marr ied. She agr ees to pass on t he message. The Nurse says she 

will put a ladder up  f or Romeo  t o clim b up to Ju liet's ro om on 
th e n igh t of the weddin g. 

Scene 4
We ar e in  t he Capulet 
or char d as  Juliet  waits  for 
th e Nurse to ret urn fr om 
her  m eeting with Romeo . 
The Nurse comes  back 
and Ju liet wan ts t o kn ow 
what has  h ap pened, but  
th e Nurse makes all sor ts 
of excuses : she is  t ired, 
sore, out  o f breath and 
so on. Juliet  gr ows 
impat ient and the Nurse 
eventu ally tells  her th at  
Rom eo is to mar ry her in 
Friar Lawrence's cell. Th e 

Nurse leaves  t o wait  for 
Rom eo's ser van t who will 

br ing t he ladder Rom eo 
will use t o climb  u p into 
Ju liet's ro om later th at  
night .

Scene 5
Friar Lawrence an d Romeo are 
at his  cell waiting for  J uliet to  
come. Romeo  says he doesn't 
care what happens  lat er, 
not hing beats  t he joy he feels 
at th e m oment. Friar  
Lawr ence t ells Rom eo to love 
carefully not  in tensely, 
claiming "t hese violent  
delight s have vio lent ends". 
Ju liet co mes in and Rom eo 
asks  her to describe their  love, 
but  she says  their love is  f ar  
to o gr eat to descr ibe. They 
exit and are off t o be wed .

Act 3

Scene 1

Benvolio  and  M ercutio  ar e walking thr ough the s treet s as th e sun beats  down on th em. 
Benvolio  r eco mmends  they go indoor s, as if th ey see the Capulet s they will inevitably 

end up  in  a fight . M ercutio  r etor ts t hat Benvolio can beco me as  angry as  any o ther man 
in Italy and they shouldn't  crit icise other  people for  h aving quick temper s. Unfort unately 
for  them, Tybalt ent ers with  a gang of his fr iends . H e goes up t o Benvolio and Mer cu tio 
and wants  to sp eak with t hem. Mer cut io is angry and begins  t o mock Tybalt . A t this  
poin t Romeo comes  in an d Tyb alt  calls  R omeo a villain fo r the insult he has  caused to 
him. Ro meo can't  r eally att ack or r etaliate becau se of his  secret mar riage t o Juliet  - after  
all, Tybalt is Ju liet's cous in. Romeo says  he does no t wish to  f igh t Tybalt, making h im 
look dishonou rable in the eyes of  t he men. Mer cu tio, sh ocked at Ro meo's ref usal to 
fight , d raws his  sword and says  that if Ro meo won't fight Tybalt t hen he will. Tybalt  and  
M ercutio begin to  f igh t, but Ro meo tries  to put  a s top t o it. He th rows him self bet ween  
th e p air , but as t his happen s Tybalt st abs M ercutio in th e gap und er Romeo's  ar m. 
M ercutio falls  d own an d Tyb alt  an d cr onies r un away. Mer cu tio dies , cur sing bot h the 
Capulet s AND t he Mont agu es. He says : "A  plagu e o ' bo th your ho uses" - a great line for  
you to  lear n for your  r evision. H e makes  jokes about  death: "Ask for  me tomor row, and / 
you shall f ind me a gr ave man". Romeo is  overcome with anger and says  h is love to Ju liet 
has  m ad e h im like a woman, and regret s not  fighting Tybalt. Tybalt ret urns  an d Romeo 
att acks him  wit h his swo rd. Romeo  kills  Tyb alt . Benvolio tells  Romeo to  r un away as a 
grou p of cit izens  have seen the fight ing take p lace (rem ember what th e Pr ince said 
about  fighting back in A ct  1? Yup) . R omeo says  h e is  "f ortu ne's fool"  and run s off. The 
Prin ce arr ives  with oth er cit izens  of Ver ona an d the parent s of t he two families. Ben vo lio 
explains what happ ened in detail again , b ut saying Romeo  t ried to  keep peace between 
th e m en. However, Tybalt's  aun t and Juliet 's  moth er Lady Capulet  says Rom eo shou ld 
die for  killin g Tybalt and t hat Benvolio is  lying. Prin ce Escalus  decid es that  r ather t han 
execu te Romeo, he will exile h im outs ide of Romeo , n ever  to be seen  in  t he cit y again. 
Should  h e r etur n he will be killed. Can you feel th e t ensio n at  this  h alf way point ? Th is is 
called a 'climax'!

Scene 2

Back at  t he Capulet's , Juliet waits  for 
Rom eo to come - she has no idea of what 

has  h ap pened in the city st reets . The Nur se 
ru ns in to  t ell her about  what  h as  
happen ed. However, th e Nurse makes it 
sound like Romeo is  dead, Juliet guessing 
th at  Romeo has  killed him self. Because of  
th is sh e r esigns  herself to death as  well. The 
Nurse b egin s to speak abo ut Tybalt dying 
and Ju liet thinks  both Tybalt and Ro meo 
are dead, but  she eventu ally sees that  it  is 
Rom eo wh o has killed her cous in, an d that 
Rom eo has been exiled from  V erona. Ju liet 
cannot believe th at  such a "sweet flesh " 
th at  is Romeo  could  h ouse "the spirit  o f a 
fiend ". Ju liet is angry when the Nurse 
criticises Romeo  and  says sh e should  n ot 
have cr iticised him  eit her. Ju liet thinks  she 
will not see Romeo again an d that th eir 
marr iage will not  b e consummat ed, but th e 
Nurse says sh e kno ws where Romeo  is  and 
th at  she will make sure he comes  tonight . 
Ju liet gives  the Nurse a rin g t o give to  
Rom eo as  a symbol of her  love f or him, 
despite what has  h ap pened.

Scene 3

Rom eo is hiding in Friar 
Lawr ence's  cell, fu ll o f gr ief 

and cannot believe he must 
be exiled. Friar Lawr ence t ries 
to  get  h im to see t hat his 
pun ishmen t is much bet ter 
th an  b eing executed. Ro meo 
says  that being banished is far  
worse becau se he won't be 
able to see Juliet. The Nurse 
arr ives  and Romeo dem an ds 
to  kno w any news fr om Juliet . 
Rom eo gu esses that  J uliet 
per ceives  h im as  a m urder er 
and so says he will kill h imself, 
but  Fr iar Lawren ce s tops  him 
and criticises him, saying he is  
not  behaving in  a manly way. 
The Friar t ries t o get  him to 
see t hat bot h he an d Juliet are 
alive - if he gives th e Pr ince 
tim e h e could  change his  
mind . Th e Fr iar  puts  together  
a plan that Ro meo will vis it 
Ju liet tonight  an d then leave 
Ver ona by the mor ning. 
Rom eo will t hen st ay in 
nearb y M antua unt il n ews of 
th e m ar riage between Romeo  
and Ju liet be exp lain ed to the 
families . The Nur se gives 
Rom eo the ring and it is  this  
sym bol which  m akes  him feel 
bet ter. The Nurse leaves  and  
Rom eo go es off t o vis it Ju liet 
befo re runn ing away to 
M an tua. 

Scene 4

The Capulet  parents  and Paris 
are walking t ogether . Lor d 

Capulet  says th at  due to what 
has  h ap pened recently, he has  
not  been able to sp eak to  h is 
daught er about mar riage. Lady 
Capulet  says she will fin d out 
how her  d au gh ter feels  
to morr ow. Par is is abou t to 
leave wh en Capulet says  he will 
att empt to  p ersu ad e h is 
daught er to marr y Par is. He 
believes  she will listen  t o him 
but  then changes what he said  
and claims Ju liet will d o as  she 
is  t old. He says  to Paris  that 
th eir wedding will b e h eld on 
Wednesd ay but  then says  
Thur sday as Wednesd ay is  t oo 
soon.

Scene 5

Rom eo has visit ed Juliet's  chamb er and is about  to leave b ecause it 
is  d awn - he must escape to  M antua. H owever , Juliet t ries t o make 

Rom eo believe t he birdcalls in t he dist an ce are fr om nightingales  
(bir ds of  t he night) r at her th an  lar ks  which  s ing in the mor ning. 
H owever , Romeo says  he must  leave or  h e will be killed. Juliet  says 
th e light  outs ide is fr om a m eteor, no t the sun, so it 's  not daylight. 
Rom eo feels  so  in  lo ve with  J uliet th at  he says he no lon ger  cares  
wheth er he lives or dies  - he just wants  t o st ay with J uliet. Ho wever , 
Ju liet now says it  was  t he lark singing and that  R omeo must go. The 
Nurse comes  in and says t o Juliet t hat her mot her is  ar riving. Romeo 
and Ju liet say their  goo dbyes and Rom eo go es out  t he window. 
Rom eo tells J uliet fro m the orchard  b elow t hat they will see each 
ot her again , b ut Juliet  says he looks  pale as  if in a t omb. Ho wever , 
Rom eo says th ey bo th look pale becau se of th eir sadness and 
sorro w. Ro meo runs  away and Juliet  hides t he lad der. Lad y Capu let 
comes  in  and  she wonder s why her mot her would want to  t alk t o 
her  t his early. Lady C ap ulet has no  id ea J uliet is already marr ied to 
Rom eo an d thinks  J uliet is  sad and cr ying b ecause of her love for  
Tybalt. Ju liet manipulates  her word s car efully to make it so und like 
she want s Rom eo dead, but what she is really doing is s tating her  
love for  R omeo. Lad y Capu let reveals th e p lan  p ut toget her by her 
husband for  Juliet t o marry Paris  o n Thursday. J uliet is  as tonished 
and disgust ed, she says  she cannot mar ry Par is and says : "“I will n ot 
marr y yet ; and  when  I do , I swear  / It shall b e R omeo—whom you 
know I hate— /  R at her th an  Par is”, the audience knowing full well 
what she really m ean s by this . Her fat her comes in and is  furiou s at 
Ju liet's disobedience, even going so far as  t o thr eat en to disown her 
if she doesn 't  marry Paris . H er mot her ref uses  to help. H er parent s 
leave an d Juliet t urns  to her belo ved  n urse f or help. The Nurse says 
she shou ld marry Paris  and  R omeo is bas ically dead to her  now 
anyway. J uliet can not believe what sh e is  hearing fro m the Nu rse, 
but  she doesn't show it. Inst ead she tells  the Nurse she will go  t o 
th e Fr iar  to make con fess ion. Her  plan, however, is to  ask t he Friar 
for  help and if he cann ot sh e will kill herself.

Contex tua l 
idea

Key Contex t (AO3)

S ha kespeare  
a nd his  

sources of  
inspira ti on

Lik e  ma ny  of Shak espea re's  work  the pla ywrig ht took 
e lements of  plot a nd c harac ter from other establi shed 

works from other writers and a dapted them for his own 
purposes.  In 1562, over 30 years before we think  Romeo 

a nd Juliet was written, Arthur Brookes' 'The Trag ica l 
Hi story  of Romeus a nd Juliet' wa s publ ished.  It is 
believed he transl ated hi s poem  from an Ita lia n nov ell a 

by M atteo Bandel lo. S ha kespeare al so took  inspiration 
from  'Pal ace of  Pleasure' by Willi am Pa inter a nd the 

cl assi cal  tale  of  Pyram us  and Thisbe from O vid's  
M eta morphoses. 

However, S ha kespeare uses basi c e lements from these 
sources to create  his own work  that look s at themes of  

young love, vi ol ence, fa mily , honour,  individual  vs.  
soci ety,  fate  and more. S hak espeare wrote pla ys i n both 
the Eli zabetha n and Jac obea n periods (Rom eo a nd Juli et 

being a n El izabeth play ),  where ma rria ge for those in the 
nobility wa s more lik e a business transa ction than 

a ny thi ng  to do with love.

E liza bethan 
love  a nd 

ma rriag e

M ar riages were focused on finance and were arranged bet ween  f am ilies so  
bot h sides  would benefit . Marr iages  wer e ar ranged to br ing either wealth or  
pr estige to  a family, or sometim es bot h. Out side of  t he nobilit y, many 
families  married t heir children of f to neighbou rs’ or  friends ’ ch ildren. The 
lower do wn  in  society you were, essentially the mor e cho ice you had in 
who you could marr y.

M an y couples  would not  m eet each ot her unt il their actual wedding day. 
Women in Elizabet han times  – as well as men – were expected to mar ry. To 
rem ain  s ingle would mean becoming an outcast  an d be perceived as  a 
‘witch’.

M ost  wom en wo uld bring a dowry with th em into a marriage. This  could  b e 
in th e f orm of mo ney, land , p roper ty or goods . The law meant  t hat women 
effectively became the pro perty of t heir husbands  aft er marr iage, with t he 
female part ner expected to loo k aft er the hou sehold  and  r aise their  

children .

In th e Elizabethan per iod, it was legal for boys  to marr y fr om the age of 14 
and girls  from t he age of 12, so long as  they had parent al p ermission, bu t 
many men would no t marry usually u ntil the age of 21. Most marr iages  in 

non-nob le f am ilies did not  occur  u ntil the early or  lat e t wenties , b ut in 
nob le f am ilies it would be mu ch youn ger  out of po litical necessity (fo r 
example: securin g alliances bet ween  f am ilies). 

Wedding cer emonies  wo uld always  t ake place in a chur ch  and  wer e 

religiou s in natur e, wit h the ceremon y bein g very serious  an d ver y solemn. 
A weddin g feast involving both  f am ilies would nor mally t ake place after t he 
ceremon y in t he family’s home. 

D ivo rce was  vir tually impossible in th e Elizabethan age: in Prot estant  

England one need ed to obt ain  an A ct  o f Par liament to  legally sanction  a 
divor ce!  

So what was Shakespeare t rying to tell us  ab out love and marr iage in his  
tim e p eriod? Should Ro meo and Juliet  n ot rushed in and instead marr ied 
who th eir parent s wanted th em to? Wer e t hey right in follo win g t heir 
heart s and dying for  each oth er rather  than accept ing what  society wan ted 
to  im pose on  t hem? These are ideas  for you to  d iscuss  and argue. What  d o 
you th ink?

T he 
Petra rchan 

lover

During  the E liza betha n period the c onc ept of  a 
'Petra rchan l ov er' wa s v ery popula r and very c om mon to 

the point of  bei ng  cl iche and a  little  bit lam e by  this point 
in tim e.  It bas ica lly m ea ns someone who is  over-the-top, 

melodram atic,  se lf-consc ious ly suffering  and has  
surrendered his 'ma nl iness ' to his love. Shak espea re 
seems to be mock ing this kind of  person a t the 

beginning of  his pl ay,  with Rom eo's  hyperbolic  
procla mations of  love for Ros aline, whic h are  qui ckl y 

dropped in fav our of  Jul iet (a ppa rently he ha d not lov ed 
until he’d seen her!)  But does Rom eo behave a ny 
differently  when a round Juliet?  Is  his love for her real or 

is he stil l play ing the role of  a  Petra rc han lover? It's 
something y ou to think  about and ma ke up your own 

concl us ions . Petra rch was a fam ous  Ital ian poet from the 
14th century  and he was known for his l ov e sonnets. I  
g uess it’d be a bit li ke  trying to use Pa ul  Mc Ca rtney’ s 

‘S illy  Little  Love’ s ong s to woo your girlfriend or 
boyfriend. If  you don’ t know this song,  as k y our m um  or 

dad.  I a m sorry i n adva nce. 

F orm  
(AO 2)

Why i s this s igni fi cant?

Allegor y An  allegor y is  a t yp e o f sto ry that has  a hidd en meaning, wh ere ch ar act ers r epresent 
bigger th emes and ideas . For  inst an ce, Star Wars is  an  allegor y of  goo d an d evil. The 
Jed i r epresent good and t he Dark Side repr esent s evil. In the same way Romeo and 
Ju liet co uld be said to  b e an allegory bet ween  lo ve and hat e o r family an d the 
individu al, with  R omeo and Juliet  in con flict  wit h the family feuds  that t hreaten t o 
br eak down civil order  in  f air  Veron a. Shakesp ear e didn’t just rand omly cho ose to  
writ e a love st ory – he was ref lect ing o n life an d society in what he wrot e.

Tragedy S ha kespeare’s pla ys can be divi ded into three over-a rc hing 
g enres: Comedies, H istories  and Trag edies. Rom eo a nd Juliet i 

is a trag edy  bec ause of  the trag ic hero that is Rom eo a nd the 
heroine that is  Juli et a nd beca use the pla y inc ludes a  number of  

the genre c onv entions of  tra gedy.  See the notes  on the second 
pag e for m ore deta ils.

So li loqu y a nd 
Asid es

Shakespear e o ften emplo yed  soliloqu ys  and asides  to help get across his  character s’ 
th oughts  an d feelings to  h is audience. A so liloquy is a speech spoken by one 
character th at  is not  h ear d by the oth er ch ar act ers. Bo th Romeo  and  J uliet have 
length y and s ignifican t solilo quys within  t he play. A  go od examp le is  Act 2 Scene 2 
where Ro meo describ es Juliet  as  she loo ks  out fr om her balcony. As ides are s lightly 
diff erent in t hat they are sh ort speeches th at  occur  when  character s are talking and 
one of  t hem steps as ide to  speak to the audien ce. 

Com ic 

Relief
M ercutio is  often a s ource of  comedy a nd hum our a nd is 
employed by the wri ter to occa sional ly break  awa y from  the 

serious nature of  a  trag edy.  He moc ks Romeo a nd Romeo’s 
a ttitude to love as well,  perha ps  offeri ng  the audienc e food for 

thoug ht about the na ture of young  love. 



Act 4

S cene 1
F ri ar La wrence is ta lk ing to Paris  in his c ell  about Paris' 

ma rriag e to Juliet. Pa ri s sa ys Juliet feels a wful beca use of  
Tybal t' s dea th, but tha t the m arria ge to him will  ma ke her feel  

better and that i s how her father feels, too. The Fria r wishes  
to himself  that he didn't know the reas on why this  ma rria ge 
should not ha ppen. Juliet com es in and Paris  tri es to woo her,  

a lthoug h he c om es  ac ross  as quite  a rrog ant. Juliet ma kes 
hers elf  sound nei ther love or hatred,  but somewhere in 

between.  Fria r goes with Juliet,  sa ying they m ust complete 
her confession. Pa ris tries to ki ss Juliet as s he lea ves. Juliet 
begs the Fria r La wrence for help when they a re a way  from 

Paris , holding a  k ni fe  sa ying  she wi ll k ill hersel f i f he  does n' t 
help her. The Fria r puts  tog ether plan tha t involves Juliet 

a greeing  to ma rry  Paris,  but on the night before the weddi ng  
she will ta ke a  sleeping  poti on tha t wi ll ma ke it l ook  lik e she i s 
dead, then she wi ll be  put i n the Capulets' tomb a s if  dead, 

a nd the Fria r will s end a  messenger to Rom eo in M antua tha t 
he must com e a nd get Jul iet when she wa kes up. They c an 

then both liv e i n Ma ntua  happy a nd away  from  their pa rents' 
k nowledge. Juliet ag rees to the plan a nd the F ri ar g ives her 
the potion he has m ade.

S cene 2
Juliet goes bac k home 

a nd te lls her parents 
that she will marry 

Paris . They  are  
surprised but ha ppy  - 
Capulet is s o pl ea sed 

he moves the wedding 
forwa rd to 

Wednesday . Juliet 
g oes to ba ck to her 
home and Ca pulet 

heads off to te ll Pa ris 
the news.

S cene 3
Bac k i n her room, Juliet tel ls the Nurse she 

wants to be by hersel f tonig ht a nd say s the 
sa me thing to her mother when s he a rri ves. 

S he holds the via l of  potion that the Fria r 
g ave her and wonders what wil l happen to 
her when she dri nk s it.  The F ri ar could ha ve 

lied to her a nd giv en her poison to cover up 
his i nv olvement,  or if  Rom eo i s la te  she 

could end up in the tomb a lone a nd 
terrif ied. S he s ees what s he thinks  is 
Tybal t' s ghost look ing for Rom eo a nd she 

a sks hi s ghost to f ind Rom eo.  She drinks 
the potion.

S cene 4
The Ca pul ets a re 

busy g etting  
thei r house 

ready for the 
wedding . The 
N urse is  sent to 

wak e Juli et,.

S cene 5
The N urse finds Juliet 'dead' a nd beg ins to shout a nd cry,  with the Capulet parents  

joining  her s hortly.  Paris comes with Fria r La wrence and they disc ov er wha t ha s 
happened. The Fria r rem inds them  all  tha t Jul iet ha s g one to hea ven, a nd te lls  them to 

g et ready for a  funeral i ns tea d.  

A g roup of  musi cia ns  who ha d arrived for the wedding  are  g etting rea dy  to leave. Peter 

a sks them to pla y a  happy tune to mak e him feel better,  but they refuse to do so, 
sa ying  tha t at a  time li ke  this it would not be rig ht.  Peter beg ins to insult the music ians 

a nd they insult him  bac k. Peter lea ves a nd the musi cia ns  dec ide to wa it around so they 
ca n get some lunch.

Act 5

S cene 1
It i s Wednesday morni ng  a nd we a re  in M antua.  Romeo seems  happy 

a fter a dream  the nig ht before we he found Juli et dead but she wok e 
a nd k issed him and ma de him  feel a live  a ga in. Ba ltha sa r,  Romeo' s 

serva nt,  arrives.  Rom eo s ays  to hi m that nothing in the worl d can be 
wrong  if  Juliet is rig ht,  but Ba lthasa r say s nothi ng  ca n be wrong but 
Juliet is rig ht. .. i n hea ven.  Romeo finds out that Juliet is 'dead'.  He 

shouts, "I  defy you, sta rs ", a nd pl ans to head off ba ck  to Verona.  He 
demands Ba lthasa r gets him something  to wri te  on (he writes a  letter 

to gi ve  to Lord M onta gue)  and to get horses , sa ying  he wil l go ba ck  to 
Verona  toni ght. Romeo as ks Ba lthasa r if  he ha s a  letter from  the F riar, 
but he s ays  he does not. Romeo hea ds to an a potheca ry  (someone 

who se lls drugs,  a bi t like  a  chemist or pharm acy ).  Romeo say s he wi ll 
pay  a lot of  m oney for poison. The a potheca ry sa ys s ell ing poison in 

M antua c ould s ee him being  ex ec uted, but Romeo say s he will ta ke 
this risk  because the apothec ary i s so poor.  He a grees.  Romeo say s he 
will go to Jul iet's  tom b and k ill him sel f.

S cene 2
F ri ar La wrence speak s to Fria r John, the 

messenger he sent to M antua to g ive  
his l etter to Romeo. L awrenc e a sk s how 

Romeo felt a bout the letter. F riar John 
sa ys he couldn't deliver the l etter 
because he was kept in a qua ra ntined 

house due to the pla gue being in 
M antua. Fria r Lawrenc e rea lises that if  

Romeo hasn't seen his letter a nd hea rs  
the news of  Jul iet's  'dea th' then he will 
think tha t Juliet has  ac tua lly di ed. Fria r 

La wrence g ets a  crowbar a nd say s he 
will ha ve to res cue Juliet by him self.  He 

tries to send a nother letter to Romeo 
a nd hopes Romeo wi ll com e to his cell 
where he will k eep Juliet until Rom eo 

g ets there.

S cene 3
Paris  is in the churchya rd at nig ht with a  servant holding a touch. H e te lls  the serva nt to g o and sta rts  putting  fl owers on Juliet's g rave. His 

serva nt whistles i n the bac kg round, a  warning  tha t someone i s comi ng . Pa ris hides himself  a nd s ees Romeo arriv e with a  crowbar and 
Bal tha sar.  Rom eo s ays  to Ba lthasa r that he has c ome to open the Ca pul et tomb so he ca n get bac k a  ring he ha d giv en to Juliet. He tel ls 

Bal tha sar to lea ve and in the morning to deliver a letter to Montag ue. Ba lthasa r leav es,  but deci des to hide and wa tc h wha t h a ppens - he 
does n’ t beli ev e wha t hi s ma ster ha s told him.  Paris k nows  who Romeo is - the man who k illed Ty balt. He thi nk s Romeo has therefore ki lled 
Juliet indi rectly  gi ven her enorm ous grief for Tybal t.  Paris think s Romeo has c ome back  to hurt the corpses of either Ty balt or Juliet,  gi ven 

that he has been ex iled from the ci ty . Pa ri s atta cks  Rom eo,  Rom eo te lls hi m to leav e,  but Pa ris refuses. They f ig ht a nd Paris ' servant runs off 
to get help. Romeo kil ls Paris  and Paris  ask s that he be put near to Juliet in the tomb,  whi ch Romeo ag rees to do. Romeo goes  into the tomb 

with Paris'  body . He sees Juliet lying  in state, wondering  at her bea uty a nd how she does not look  dea d at a ll. Rom eo speak s to Juliet about 
how he wil l spend eternity  with her. H e kiss es her a nd drink s the poison, kiss es her a ga in and then dies.  

F ri ar La wrence turns  up and f inds  Balthas ar, who sa ys Romeo is in the tomb. The Fria r enters the tom b and f inds  Paris' body,  then Romeo's 
a nd then sees Juliet a wa ke. Juliet a sks the F ri ar where Romeo is. The Fria r hea rs noises in the back ground and quick ly s ays  that  both Rom eo 

a nd Pa ris a re  dead a nd tha t she must leav e now. Juliet refuses to do so, a nd the F ri ar decides to run a way  without Juliet.  Juliet sees Romeo 
a nd real ises he ha s k illed himself . S he tries to drink some of the poison on hi s lips,  but i t doesn't work. She dec ides to ta k e Romeo's dag ger 
a nd s ta bs hers elf :  "O ha ppy dag ger, / This is thy sheath."  She dies on top of  Romeo's body. The Wa tch (a k ind of poli ce  force )  enter a nd see 

a ll the bl ood in the tomb. They  hav e a rrested Baltha sar a nd Fria r Lawrenc e.  The Prince a nd Ca pul et enter, as does M onta gue. H e cla ims hi s 
wife ha s died over the g rief  she fel t ov er Romeo's enforc ed exil e.  Fria r Lawrence is a sked by the Prince to ex pl ain what ha ppened a nd he 

te lls quick ly but c arefully  every thi ng  that ha ppened a nd why . The Princ e c riticises both fami lies, c alli ng  the tra gedy a  res ult of  their feud a nd 
te lling them he has  lost two friends himself  - Paris  and M ercutio. Ca pulet a nd Montag ue s ha ke ha nds and ag ree to end their f ight . 
M onta gue say s he will ha ve a hug e g olden s ta tue of  Juliet construc ted, a nd Capulet say s he wi ll build a  golden statue of Rome o to g o next to 

hers . They  all  leave to g o and discuss  wha t has ha ppened, with the Prince sa ying  there has never been "a  story of  more woe / Than this of  
Juliet and her Romeo".

Linguistic d evices 
(A O2)

Why i s this s igni fi cant?

Imagery Shakespeare was a master in poetic imagery, 
and he’s able to use the characters of Romeo 
and Juliet to get across their feelings for each 
other in eloquent, flowing and beautiful verse. 
Shakespeare employs a wide range of features 
such as personification, metaphors, similes, 
adjectives and more to evoke particular 
feelings from his audience. Whether it ’s the 
use of religious imagery when Romeo and 
Juliet first meet or the furious personification 
that Romeo uses to lash out at  fortune and fate 
(“O I am fortune’s fool!” Act 3 Scene 1) after he 
kills Tybalt, it is worth spending time going over 
key scenes and key extracts and making notes 
on how Shakespeare is able to use his language 
to accentuate a character’s thoughts or 
feelings.

Dramatic 
irony

Dramatic irony is when some of the characters 
don’t know something that the audience does. 
For instance, Juliet’s parents have no idea she 
has already married Romeo in secret. It means 
we’re waiting for certain events to occur and 
the tension is only increased because of the 
naivety and lack of awareness from certain 
characters.

Iambic 
pentameter 
and blank 
verse

Many characters in Shakespeare’s  
plays speak in iambic pentameter 
(lines  of 5 bars with 2 beats per bar, or 
essentially 10 syllables a line). Most 
lines are delivered in blank verse which 
means  they don’t contain rhyme. If 
rhyme is ever used it is to emphasise or 
focus the audience on one particular 
idea.

However, it is  usually only noble 
characters or those from established 
families high up society who are 
granted the right to speak in  iambic 
pentameter.

Lower class characters would speak in 
prose, which is written without any 
specific number of syllables  or beats – 
it’s just ordinary speech. Often the 
Nurse will speak in prose as she is a 
character from a lower social 
background, but Mercutio also forgets 
to use blank verse when he is incensed 
and angry at Tybalt in Act 3 Scene 1.

S tag e 
Di recti ons and 

Theatrical 
Conventi ons

Whilst Romeo and Juliet  has a brilliant plot and 
is beautifully crafted, it’s important to 
remember that this is not a ‘book’, or a ‘novel’, 
it is a play. That means it was written to be 
performed on stage and most likely was 
performed at two theatres: The Theatre 
(orig inal, I know) and The Curtain. The Globe 
Theatre probably hadn’t  been built until a few 
years after the play had been first performed.

Because Romeo and Juliet is a play, it  includes 
stage directions, soliloquys, asides and other 
theatrical conventions of the time. It  is a good 
idea to try and do some research on how plays 
would have been performed at the time in the 
Elizabethan period, and how modern directors 
adapt the play for their own purposes.

Macbeth is classed as a tragedy in terms of 
genre because of the genre conventions it 
contains. All of  these elements can be found in 
Romeo and Juliet

Tragic Hero
A main character cursed by fate 
and possessed of a tragic flaw. 

A Struggle 
Between 
Good and Evil

This struggle can take place as 
part of the plot or exist within 
the main character. Romeo 
chooses a path of love and 
peace for most of the play, but 
when he caves in to familial 
pressures he kills his love’s 
cousin and sets the rest of the 
play on a tragic course.

Hamartia  (Tragi c 
F law)

The fa ta l c ha rac ter f law of  the tra gic  
hero.  Rom eo’ s trag ic f la w is not clear.  It 

could be that he fa lls in love too ea sily , 
or it could be that he all ows the red 

mi st to desc end when Tyba lt ki lls 
M ercutio.

Ha ma rti a is  the G reek word for “ sin” or 
“error”,  which com es from the 

verb ham ata nein, meaning “to err” or 
“to mi ss the mark ”.

U sually  every  hero fal ls due to a  f law i n 
his or her chara cter.  Critic A.  C. Bradley 

wrote: “The cal ami ti es and ca tastrophe 
follow inev itably  from the deeds of  
men a nd the ma in source of these 

deeds i s cha ra cter.”
Because of  their fa ta l f la w,  the hero 

fall s from  a hig h position, which lea ds  
to his/her inev itable  dea th.

Examples i n other plays:  
In Hamle t the mai n protag onist’s 

ina bi lity to ma ke decisi ons and ac t on 
them   - his procra stination - leads to his  
death.

In O the llo, it is the ma in prota gonist’s 
jea lous y a nd a gg res sive  rag e tha t sees  

O thello lose his life.  

Trag ic Waste

The g ood being  destroyed al ong  with 
the ba d at the res ol ution of  the pla y.  

This partic ul ar e lement i s more 
a ppli cable  to a  play  lik e Hamle t where 

most of  the maj or chara cters are  kil led 
within the l ast sc ene of  the pla y. 
However, in Romeo and Juliet we do 

see Paris,  Rom eo a nd Juli et a ll da y 
within the l ast few scenes of  the play .

External Conflic t

The feud between the two houses in 
Verona  is the centra l c onf lic t in thi s 

pla y. I t def ines ma ny cha racters’ 
identi ti es.

I nternal  Confli ct

Juliet dea ls with the c onflic t of ha ving  
her lover kill  her c ousi n.  Should she 

choose ma rri ag e ov er fam ily?  Romeo 
deals wi th the conflict of  bei ng  a  lover 

a nd being a ‘ manly ’ wa rrior. Is he 
letting his fa mily  honour down by  not 
f ighting  with Ty ba lt?

Catharsis

This is an emotional re lease from one 
of  the c ha rac ters. Both Romeo and 

Juliet come to ac cept tha t they m ust 
die  by the end of  the pla y,  and the two 

fam ilies a ppear to ha ve moved past 
thei r feud due to the dea th of  thei r 
chil dren.

S upernatural  
E lements

Juliet sees the ghost of  Tybalt i n a 
vi sion in Act 4 S cene 3. Beyond that the 

ma in ‘s upernatural’  el em ent is the idea 
of fa te controlli ng  the destinies of  

cha racters in the play . 

Lack  of Poetic 
Justice

It s eems so frustrating  that Romeo and 
Juliet cannot be tog ether in life , but 

they  are together in death a nd a 
resoluti on of  a  kind is  broug ht between 

the two fam ilies that c aused these 
a wful events to happen.

Comic  Rel ief

M ercutio a nd the N urse offer a  sens e 
of  comic  rel ief  in k ey sc enes involv ing 

Romeo and Juliet,  al though they both 
ma ke diff icult choic es tha t ultima tely  

a re essential in any tra gedy.

Romeo Juliet O ther characters

Romeo tries to ex pla in how he feels 
about Rosali ne and comes across a ll 

Petrarchan: “O  brawling  love , O  
lovi ng  hate.. .fea ther of  lead, brig ht 

sm ok e, cold f ire , si ck 
health.. .” (Act 1 S cene 1)

“S in from  thy  lips?  O trespas s 
sweetly  urged!

Gi ve me my  sin a ga in.”
He  k isses he r.  (Act 1 S cene 5)

Juliet shows she is  just as g ood as relig ious 
im ag ery  as Romeo, and the way the pair 

share puns and word pl ay  together sug gests 
a  type of harmony between them: “And 

pal m to palm  is holy  palm ers k iss. ” (Act 1 
S cene 5)

Juliet g rows increasi ng ly  
frus trated at the Nurse who 

says  she is too out of breath 
to expla in what Romeo has 

sa id to her:  “H ow a rt thou 
out of breath, when thou 
has t breath

To say  to me that thou art 
out of breath?”  

(Act 2 S cene 5)

F ri ar L awrence: ‘H oly S aint F rancis , what a  
cha nge is here! I s Rosali ne, tha t thou didst 

love so 
dear, s o soon forsak en? ’ (Ac t 2 S cene 3)

M ercutio i s disg usted that 
Romeo wil l not fi ght Tybalt:  "O 

ca lm,  dishonoura bl e,  vile  
submis sion!" (Ac t 3 Scene 1)  

Romeo philosophies about l ov e with 
Benvoli o and M ercutio:  “I s love a  

tender thing?  It is too rough, too 
rude,  too boisterous , a nd i t pric ks 

lik e  thorn.’  (A ct 1 Sc ene 1)

Romeo discov ers Jul iet is from his 
fam ily ’s enemies and he comes up 

with this lovely  li ttl e c ouplet: “Is  she 
a  Capulet?

O  dea r ac count! my  life  is m y foe's  
debt.  “

Juliet sug gests that a  name meani ngs 
nothi ng, referring  to her dis covery that 

Romeo is a M ontag ue:  ‘What’ s in a  name?  
That which we ca ll a  rose by  another word 

would smell a s sweet. ’ (Act 2 S cene 2) S om e 
criti cs believe S hak es peare’ s reference to a  
‘rose’ here is an a llusi on to the Rose 

Theatre – a riv al  theatre to S hak espeare’s  
theatres  he used for perform ances.  Here he 

may  be i mply ing that the Rose Theatre 
stink s!

Juliet shows her utter disg ust 
at the i dea of her marryi ng  

Pari s. As an audience we 
k now her secret:  "N ow,  by 

S aint Peter's Church a nd 
Peter too,
He sha ll not ma ke me there a  

joy ful bride." (Ac t 3 S cene 5)

The N urse:  “a n shoul d I liv e a thousand 
yea rs , I never should forg et i t. ” The N urse 

speak s about her chil dhood memories of 
Juliet. They have cl early  im pacted on her 

li fe  i n a s igni fi cant way.  (Act 1 S cene 3)  

I  know he’s not a  very ni ce guy,  
but Ty bal t has some pretty 

awes om e quotes in Romeo and 
Juliet. He’d fit into a  Quentin 

Tarantino fi lm really  well:  
“What, a rt thou drawn a mong 
thes e heartless hinds?

Turn thee,  Benv ol io, look upon 
thy death.” (Ac t 1 Scene 1)

Romeo seem s to hav e forg otten al l 
about Rosali ne after seeing Juli et:  

“D id my hea rt l ov e ti ll now?” (Ac t 1 
S cene 5)

Romeo refuses to fight Tybalt i n Act 
3 Sc ene 1, a lthoug h the audience 

k now the real reason why:  “Tyba lt, 
the rea son tha t I ha ve to love thee 

Doth muc h ex cuse the a ppertaining  
rag e
To such a  greeting : v illa in am  I none;

Therefore farewell;  I see thou 
k now'st m e not. “

Juliet tries to reason with her father when 
she refuses to marry Paris, but she k nows 

she is desperate: “ Good father,  I beseec h 
you on my  knees, hear m e with pa ti ence but 

to speak  a  word” (Act 3 S cene 5)

Juliet does  rem ark ably  well 
not to react to the N urs e 

after she feels the Nurse has 
betrayed her:  "Well , thou 

has t comforted me 
ma rvellous muc h. " 
(Act 3 S cene 5)

Tybalt shows his  unrelenting anger when 
he sees Rom eo at the Capulet party:  “It 

f its, when such a  vill ain is  a g ues t:  I' ll not 
endure him. ” (Act 1 Sc ene 5)

Tybalt accuses Romeo of being  
a vi lla in.  Perhaps the i rony  is 

lost on him : “Romeo, the ha te I 
bear thee c an a fford

N o better term than this,—
thou art a villa in. “  (A ct 3 Sc ene 
1)

Chec k out Romeo’s i mpress ive use 
of rel igi ous  imag ery  to woo Juli et:  

[tak ing Juliet’s ha nd] “I f I  profa ne 
with my  unworthies t ha nd thi s holy 

shrine... ” (Act 1 Sc ene 5)

As Rom eo drink s the via l of poison 
to tak e his own li fe, he say s: “Here’s 

to my  love.” (Ac t 5 S cene 3)

Li ke Romeo before he drink s his pois on,  
Juliet ‘toasts’ to Romeo before dri nking  the 

potion that wil l send her to sl eep and make 
her look ‘ dead’: “Romeo, I come! This do I  

drink to thee!” (Act 4 S cene 3)

Paris . That may b e m ust  b e, lo ve, on  
Thur sday next. 
 Ju liet. What  m ust  b e shall be. 
Ju liet keeps a neu tral stance aro und a 
r ather  cr eepy P aris , hoping not  t o 
r aise any alarm s t o her par ents. (Act 4 
Scene 1)

Lady Capulet shows her feel ings  after she 
believes her daug hter to be dead: "D ea th 

lies on her lik e a n unti mely frost
U pon the sweetest fl ower of all the f ie ld. 

(Act 4 S cene 5)

Don’t forget the Prolog ue at 
the beg inning of the pl ay : 

“F rom  forth the fa ta l loins of  
thes e two foes

A pa ir of star-cross' d lovers  tak e 
thei r life; ”
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